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Broken Thord Passages through all the Keys with three different kinds of strokes.

Every one of these examples is to be repeated many times.

Ne2

Gebrochene Accord-Passagen durch alle Tonarten in dreierlei Spielart.

or Jedes dieser Beispiele ist oft zu wiederholen.
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Diminished Chords of the Seventh
Verminderte Scptimen - Avcenrde
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Diminished Chords of the Seventh
Verminderte Septimen Accorde
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Chords of the Seventh
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% In the following Octave-Exercise there is no tempo marked. The player has to adapt the time to the
degree of his ability. Moreover, the performer will scarcely be able to play this exercise right through;
neither is he expected to do so. The exercise is only calculated to offer material for studying. The same
remark applies to the following Staccato- and Trill Exercise.

% Bei der folgenden Octaven-Uebung ist kein Zeitmass vorgeschrieben, es richtet sich dies ganz nach der Fertigkeit
des Ausfuhrenden. Auch wird diese Ubung wohl schwerlich vom Anfang bis zu Ende ganz ausgehalten wer-
den konnen, was auch nicht verlangt wird; dieselbe soll nur dazu dienen, stets etwas zum Studium zu bieten. Das-
selbe gilt auch von der nachstfolgenden Staccato-und Triller-Etude.
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Octave - Exercise
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Staccato and Trill Exercise

Nen Staccato und Triller Ftude
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NB * Careful attention nust be given in the following Triplet-Exercise, that every tone is of equal duration and
that no break of the slightest kind will occur between either of the notes and particularly not after the third note
of each group.

The entire exercise must be practised in as rounded and fluent a manner as possible.

NB * Bei folgender Triolen-Etude muss man besonders darauf achten, dass jeder Ton gleichmassig schnell gebracht wird und

das~ namentlich nach der dritten Note keine Liicke, wenn auch noch so klein, entsteht.  Dieselbe muss so ruad und gieichlaufend
wie nur moglich studiert werdea.
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\012 Exercise for Triplets (See footnote on preceding page.)
Triolen Ftude (Siehe Bemerkung auf vorhergehender Seite.)

Allegro moderato
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ALBERT
24 Varied Scales & Excrcies
ARMATO
Recital Clarinetist
BAERMANN COMPLETE METHOD (l.angenus)
Parts 1 & 2 Q32
Part 3 Q33
BANDMAN'S CLARINET REPERTOIRE
Vol. 2—Concert Music Q4271
CAVALLINI
30 CAPRICES Ol06
CLARINET CLASSICS
Volume 1 CL22
Volume 2 123
Volume 3 Cl'24
CLARINETIST'S CONCERT ALBUM Qll4
KLOSE-PRESCOTT
First and Second Year Q2575
KROEPSCH
416 Progressive Studies (Bellison)
Book 1—167 Exercises Q312
Book 2—183 Excrcises Q313
Book 3—40 Excruiscs Q314
Book 4—26 Excrcises Q315
LANGENUS
Clarinet Repertoire EMP30
Complctc Mcthod:
Part 1 01402
Part 2 01403
Part 3 Ol
Practical Transposition 01405
LAZARUS
Method (Bellison)
Part 1 0327
Part 2 0328
Part 3 0329
LET US HAVE MUSIC FOR CILARINET Q3013
PARES
Daily Exerciscs & Scales o773
PEARLS OF THE OLD MASTERS
Volume 1:
Clarinct CU127
Piano Ccul130
REINECKE
Foundation to Clarinct Playing 0221
RODE
20 Studics (Bettoney) CU236




	0005_None.jp2
	0007_None.jp2
	0008_None.jp2
	0009_None.jp2
	0010_None.jp2
	0011_None.jp2
	0012_None.jp2
	0013_None
	0014_None.jp2
	0015_None.jp2
	0016_None.jp2
	0017_None.jp2
	0018_None
	0019_None
	0020_None.jp2
	0021_None.jp2
	0022_None
	0023_None.jp2
	0024_None
	0025_None.jp2
	0026_None.jp2
	0027_None.jp2
	0028_None.jp2
	0029_None.jp2
	0030_None.jp2
	0031_None.jp2
	0032_None.jp2
	0033_None.jp2
	0034_None
	0035_None.jp2
	0036_None
	0037_None
	0038_None
	0039_None
	0040_None
	0041_None.jp2
	0042_None.jp2
	0043_None
	0044_None.jp2
	0045_None
	0046_None.jp2
	0047_None.jp2
	0048_None.jp2
	0049_None.jp2
	0050_None.jp2
	0051_None
	0052_None.jp2
	0053_None.jp2
	0054_None.jp2
	0055_None.jp2
	0056_None.jp2
	0057_None
	0058_None.jp2
	0059_None.jp2
	0060_None.jp2
	0061_None.jp2
	0065_None

